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Poetic structure of the Croatian art scene at the beginning of 1950s



1952/54

Ferdinand Kulmer, The Pink House, 1954Ljubo Ivančić, At the Beach, 1954

Edo Murtić, Manhattan Bridge, 1952 Ivan Picelj, Untitled, 1952



Ferdinand Kulmer, Admiral, 1957

Ivan Picelj, Composition XL, 1956Edo Murtić, Germination, 1956

Ljubo Ivančić, Two Figures, 1957

1956/57





Edgar Pllet, Ideogrammes, 1954-1956



Edgar Pllet, Ideogrammes, 1954-1956



Victor Vasarely, Vardar, 1957; OBII, 1956



Richard Mortensen, Victor Vasarely, Series of serigraphs for Galerie Denise Rene, 1956



Didactic exhibition: Abstract art I, City Gallery of Contemporary Art, Zagreb, 1957 – View of the exhibition



Didactic exhibition: Abstract art I, City Gallery of Contemporary Art, Zagreb, 1957 – View of the exhibition







At the end of the 19th century the 
foundations of the art of our epoch are being 
prepared. It is the period marked by 
phenomena, which are the reaction to the 
last great epoch of the 19th century realism. 
The resistance developed in several 
directions. 

Indeed, it was not the intention of the curators 
who organized the exhibition at the City 
Gallery of Contemporary Art to give to the 
materials exhibited at the Gallery a polemical 
character. The controversy about the existence 
of and justification for the appearance of 
abstract art at our art scene have become 
redundant. Therefore, the didactic part of the 
exhibition was designed to present objectively 
and clearly the first germs, the appearance and 
historical development of abstraction in the 
period between the end of the XIX. century to 
the present. – Radoslav Putara 

Didactic exhibition: Abstract art I, City Gallery of Contemporary Art, Zagreb, 1957 – Introductory panels





1920-1930 - creation of the basic vocabulary 
of modern architecture, unmediated 
approach to architectural tasks and giving 
solutions using new means of expression (a 
new concept of space, complex interactions of 
interior spaces, the new understanding of wall 
surfaces)

1930 - onwards - integration of buildings into 
the blocks, organization of blocks into the 
settlements, grouping the settlements into 
the cities, defining correlations among the 
cities resulting in regional planning

The third phase lies ahead of us. After 
fragmentation in the last century, it is the 
most difficult step. As the consequences of 
the war disappear, desire for building the 
communities which could satisfy our 
emotional needs is increasing. People yearn 
for buildings that could be regarded as vessels 
of their inner life. Thus, the buildings which 
are more than just functional.









The term Tachism is derived from the 
word "la tache" - stain, and therefore 
indicates the painting of stains. 
Occasionally, the term is used with a hint 
of derogation, which often accompanies 
the emergence of new art phenomena. 
There have been attempts to replace that 
word with a more accurate term, such as 
"abstract expressionism", because some 
artists have demonstrated a tendency to 
include in Tachism a lot of things, which 
are of another origin. However, the word 
Tachism accurately characterized one of 
the essential features of Tachist painting, 
namely s t a i n that is not used as a 
description of a particular form, but is 
exempt from the formal connections to 
the object and operates independently 
within the painting. In Italy the Tachism is 
named a nuclear painting and its 
representatives are gathered around the 
movement "Movimento arte nucleare".



Non-geometrical abstraction 
A significant number of non-figurative artists 
avoids the strict geometricality, but they also 
do not engage with the romantic chaos of 
Tachism. They choose their sources of 
invention with a greater freedom, not 
diverting even from the observation of 
nature, but carefully preserving the internal 
structure and external order of their 
compositions.

"I was always attracted to the inner 
geometry of natural forms, rather than to 
their appearance. I had no sensibility for the 
contour, which I see less and less, anyway. I 
am perceiving the tree, the landscape, even 
a human face through a complex network of 
their trajectories, through their main lines, 
or through the volumes of light, regardless 
of the contour which leads to static forms, 
that are not halted, trapped in any way, but 
result in a sort of a surface dynamisms, 
analogous to the dynamic life of the internal 
lines of the object.”
Jean Bazine





Geometric abstraction has its origin 
in the cubist paintings. Its formal 
characteristic came to maturity in the 
practice of Suprematism (Malevitch), 
Constructivism (Tatlin, El Lissitzky), 
and neoplasticism (Mondrian, Van 
Doesburg). Presently, geometric 
abstraction is appearing as the most 
prominent when related to the 
architecture, to which it is connected 
by the internal structural features. 
The consequences of those 
tendencies in abstract painting whose 
ideal objective is absolute 
independence of formal creation, are 
most consistently implemented in the 
field of geometric abstraction. It 
means that shape does not come 
from the impression of visible nature, 
and does not contain any reference to 
natural forms. On the contrary, form 
emerges and it is constructed 
according to its autonomous laws.



The spatial principles, which are 
already caused the appearance 
and blossoming of the non-
figurative expression in the field of 
painterly production, have also 
found their reflections in the realm 
of sculpture. Plastic, solid and 
static weight is not the one and 
only possible topic of non-
figurative sculpture. In the 
organism of the composition, 
along the solid forms there could 
appear a sensitive voids: along 
with its static parts, a mobile 
elements could also live a life 
sculptural ensemble. The register 
of sensitivity has been increased to 
the unparalleled degree, while the 
physical characteristics of matter 
are more affluent than ever 
before.








